Yo eure cToUT NpoYecThb

Camoe Oosblliee, YTO MOTJa CAeNaTh 3Ta KHUTA, — MPUBUTH BKYC K COILIMOJIOTHH,
JaThb HEKOTOPOE MPEACTABIEHUE O TOM, YEMY MOTYT HAyUUTh COIIMOJIOTMYECKHE BBIBOJIBI U
paccyxnaenus. Tenepb Bbl, HABEpPHOE, IPEKPACHO MOHUMAETE, UTO TAKOE COLUOJIOTHUS U KaK
OHa MOXET MOMOYb OCMBICIICHHIO Ballel >XKM3HM U OKpyXKarouiero Mupa. OmHako He
oOoIblIaiiTech: Ballle MO3HAHUE COIMOJIOTHYECKH HE 3aBepileHo. BhI emie BecbMa Janeku
OT MCYEpIaHHs BCETO HAKOIUICHHOTO COIIMOJIOTHEH OOraTrcTBa, KOTOPOE MOKET OTKPHITHCS
TeM, KTO OyJeT ymopHO MpOAOJDKaTh ee u3ydeHue. lloiigute B yHHBEPCUTETCKYIO
OMOINOTEKY M KaK CIIEeQyeT MPOCMOTPUTE MOJKU ¢ KHUTaMH 110 COIMOJIOTUH. Bel yBUIHTE,
KaK MHOTO €lll¢ KHUT MOKHO MPOYECTh U HACKOJIbKO MHTPUTYIOLIM MX Ha3BaHUs. B camom
JieNie, COLMOJIOTUS — JTO Hay4Has JUCHMIUIMHA C JaBHUMH TPaJULUSAMH, TITyOOKO
MOBJUSBIIMMHA HAa BCE COBPEMEHHOE MBIIUICHHE: BEb OHA MCCIIE0OBaja HAaCYIHbIE AJis
Halel MOBCEeTHEBHON XW3HHM TpoOiembl. Ho comumonoruss — u pa3BuBaromiascs Hayka,
MOCTOSIHHO TOTIOHSIIOIIAsi CBOM U 0€3 TOro BHYIIUTENbHbBIE JOCTHKEHHUS HOBBIMH UICSIMU
U UCCIIEOBATEIbCKUMU HaxoJKkaMu. BriosiHe BO3MOXXHO, 4YTO MOXOJ B OHOIMOTEKY
00eCKypa)KUT Bac, Bbl pacTepsieTECh PU BHUJIE OTPOMHOM MacChl JINTEPATYPbI, MOKET ObITh,
BallIETO MPEXHEr0 AHTYy3HMa3Ma IO MOBOJY JAJbHEUIINX 3aHATHI HECKOJIBbKO MOyOaBUTCS
WM BBl BOBCE OTKa)XKeTechb OT HUX. Ho He oropuaiiTech M HE MOJAJaBalTECh UCKYLIEHUIO
3a0pOCUTH 3TH 3aHATHS.

Couunonoruyeckoe 3HAHME MOXKET II0Ka3aTbCsl BCEOXBATHIBAIOIIMM, OJIHAKO
OoJbIIast 4aCTh €ro KacaeTcs TOTO, YTO BBI MPEKPACHO 3HAETE W YYBCTBYETE, YTO BIIOJIHE
CO3BYYHO BallleMy OIbITY. Bamm ycwius He mpomaayT apoM, U HaBEpHSKa OCBOEHUE
0oraTcTBa COIIMOJIOIMYECKOTO 3HAaHUS OKaKeTcs BaM Mo cwiaM. K cuacTpio, ecTh
COLIMOJIOTMYECKasl JIUTepaTypa, HalMCcaHHas TJIAaBHBIM 00pa3oM JUIsl TOTO, YTOOBI TOMOYb
BaM CIIPaBUTHCS C MOCTABJICHHOM 3aJauyeii: ee aBTOPbl OTHOCUTEIBHO JIETKO BBOJSAT Bac O
OCHOBHYIO COLIMOJIOTMYECKYIO MpoOiieMaTuky. HekoTopble M3 KHUT (ZIalleKO HE BCE) MBI
ceiluac Ha30BEM M BKparTlie oxapakrepusyem. Ho ele pa3 XoTuMm npenynpeauTh: 3TO JUIIb
BBIOOpPKA, a HE HCYEPIIBIBAIONINI epedeHb. [1o Mepe mpoaBMKeHUs; Briepe] Bbl Oy1eTe Bce
OoJiee yBEpEeHHO BBIOMpATh HANPaBJICHUE, OOJIBIE ONHPATHCS HA COOCTBEHHBIEC CYXKICHUS;
caMH CTaHeTe BBIOMPATh, UYTO BaM UYUTATh U IJI€ UCKATh.

Hasepnoe, nauats cnempyer c¢ “Commonorun” DHToHM [mamenca (rotoBuUTcs K
U3JIAaHUIO Ha PYCCKOM si3bike. — [lpum. peo.), TpeactaBisionieil coboii Hambomee
oIpoOHYI0 KapTy COLIMOJIOTMYECKON TEeppUTOpUM, HAuMOOJee IMOJIHBII U COBPEMEHHBII
0030p TOTO, YeM 3aHHMMAEeTCsl COLMOJIOTHS, KOHEYHO, HACKOJIBKO TaKoil 0030p BOOOIIE
MOJKET OBITh MOJIHBIM. BeposTHO, BaM TpyJHO Oy/1€T OCUIIUTH BCIO KHUTY 3@ OJIUH IPUCECT,
HO 3TO U HE CTOJIb BaxHO. CunTaiiTe €e ClpaBOYHUKOM U IIyTEBOJUTEIEM, U3 KOTOPOTO BBI
y3HaeTe 0 TOM, YTO MOXHO HalTH B pabOTax pa3HbIX COLMOJIOTOB, KAKHE PaCCyKICHHS BbI
B HHX OOHapyXuTe. 3aTeéM MOXKHO BBIOpaThb U COCPEJOTOYMUTHCS Ha ONpeAeNCHHBIX
npobiemMax WM HalpaBJICHUSAX W M3ydyaTh UX Oosee yriryOieHHo. Y Bac OyneT MEHBIIe
[IAaHCOB YTOHYTh B MOpE JUTEPATyphl, TOCKOJIBKY MyTh JIJIsl BAIIETO CTPAHCTBUS OYIET ykKe
XOpOLIO pa3MeyeH.

XoTs cucTeMaTu4yeckiue 0030pbl COCTOSIHUS el B COLIMOJIOTHU (B DSy KOTOPBIX
kaura ['uaneHca — OAWH WX JYUIIHNX) SBISIOTCS YPE3BBIUANHO BaXKHBIM U HEOOXOJUMBIM
MOACHOPbEM I KaXXJOro HOBHYKA, TEM HE MEHEe OHM HE MOIyT 3aMEHHTH
HETMOCPEJCTBEHHOI0  3HAaKOMCTBa C  HMCTOYHHKAaMH — C  paboTamu  nojei,
c(hOpMHUPOBABIIMX OCOOBIN, COIMOJOTHYSCKUN TMOAXO0J K H3YUYEHHIO OKpYyKaromen
JNENUCTBUTEIBHOCTH, ONPEACIUBLINX IVIABHBIE TEMbI COLIMOJIOTMU U €€ OCHOBHBIE IOHSTHS.
Jlis TOro 4TtoOBl OCMBICTUTH U YCBOUTH OOIIUN COIMOJOTHYECKUI OMBIT, HEOOXOIUMO
UMETh MPECTABICHUE U O MBICIUTEIBLHOM IIPOLIECCE, CONIPOBOXKIABIIEM €r0 HAKOIUJIEHHE;
HaJ0 “MOYYyBCTBOBATh , KAK MEIJIEHHO W KPOIMOTIMBO OH BBICTPAWBAJICS M MpHOOpETaT
CBOM HBIHEIIHHE OuYepTaHUs; HAKOHEI], BaXXHO MOHSTh, YETO XOTAT BCE 3TH YMHBIE JIIOJIU,



9YeM OHH JKHBYT, Y€M WHTEPECYIOTCS, Kakue mpoodsieMbl cTpeMsTcs pemarb. [loaromy Barre
3HAKOMCTBO C COLIMOJIOTHYECKOI MBICIIBIO HEJIb3sl CYMTATh MOJIHBIM 0€3 UTeHHS “KJIaCCUKU™
WIA XOTS OBl OTPBIBKOB M3 KJIACCHYECKHX pPa0OT. EcTh HECKOIBKO COOPHUKOB TaKHX
TEKCTOB, KOTOPbIE 3HAUUTEIBHO 00JIeryar Bairy 3ajaady.

HauGonee pasHocTopoHHUM siBIsieTcsi cOopHuk moj pemakmueit JI. Kosepa u b.
Poszenbepra “Conuonoruyeckast teopus: anronorus” (Sociological Theory: A Book of
Reading, edited by Lewis A. Coser and Bernard Rosenberg), BbliepKaBIINi NSATh U3IaHUMH,
IpUYEM TIOCTOSTHHO OOHOBIABIIMICA. B 3ToM cOOpHHKE TEKCThI O4YeHb YJI00HO
pacrpenensroTcss M0 OCHOBHBIM TeMaM COIMOJIOTUYECKUX HCCIIETOBAHUH, IMTOKA3bIBasl, KaK
pa3uYHbIe HaNpaBJICHUS COLMOJIOTMYECKOH TEOPHM CIIOCOOCTBOBAIM OCMBICIEHHUIO TOM
WIA WHOW TPOOJIEMBI, KaK B CHOpax W ITUCKYCCHUSX YYEHBIC IOTOJHSUIA YT IpyTa.
Hexotopble cOOpHHKHM TEKCTOB MOCTPOEHBI MHAuUe: OHU COCPEJAOTOYEHBI HA KaKOWU-IHOO
OJTHOW TEOPHH, COAEPIKAT BBIIEPKKU U3 PA0OT KaKOTO-TO OJHOTO TEOPETHUKA U TEM CaMbIM
PaCKpBIBAIOT MOCIIEI0BATEIbHOCTh Pa3BUTHS TEOPHM pa3HOro poja mnpodieM. Cpeau KHUT
TaKOro THIA 0CO00 CTOUT OTMETHTH COOPHHMKH TEKCTOB W3 pabor Maxca Bebepa (mon
penakiueit Jx. Dnapumxka), Imuns Jopreeima (non penakuuein 3. I'manenca) u Kapna
Mapxca (nopx penakmueit T. borromopa u PyGens). K coxanenuto, mogo0HOro cOOpHHUKA
pabor I'. 3ummens HeT, HO Bbl MOXET€ IOJYYUTh XOpOIIee IMPEACTaBIEHUE O €ro
COIIMOJIOTHYECKUX B3MIAAX MO0 OYepkaM, coOpaHHeIM B KHurax “KoHdmukr u
coBpeMeHHas KynbTypa” noa penakuueil K. Onkopna (The Conflict in Modern Culture, ed.
by K.P. Etzkorn) m “VHmuBUAyanbHOCTh M cOIMaibHBIE (opMBI™ mon penakuueit Jl.
Jlesuna (On Individuality and Social Forms, ed. by D.N. Levin).

Eciu Bel XoTUTE MONMYy4YUTHh OOMIMI 0030p COLMOJIOTMYECKMX HAampaBiIeHUN B
CPaBHUTEIBHO MPOCTOM H3JI0XKEHHUHU, TO BaM BIIOJIHE Mojoiaer kHura CtuBeHa MeHHena
“Cormmoyioruveckasi Teopusi: 00JIacTH MPUMEHEHUsT U cocrapisitonue” (Stephen Mennell.
Sociological Theory: Uses and Unities). MckimounTenbHy0 MO3HABATEIbHYIO LIEHHOCTh
UMEeT BBEJICHHE B PA3UYHBIC COIMOJIOTUYECKUE TEOPHUH, MPEICTaBICHHOE B HEOOIbIION
kaure J[. ®puszdu u Jl. Coiiepa “O06mectBo” (David Frisbi and Derek Sayer. Society); B
HEHl 0YEeHb XOPOIIO MOKa3aHO, KaK CIOCO0 BOCIPHUATHUS COLMAIBHOW PealbHOCTH 3aBUCHT
OT BbIOPAaHHOW y4Y€HBIM TEOPETHUYECKOM no3uiuu. HakoHel, cTOMT yNOMSHYTh €lLIe JIBe
OYECHb Ba)KHBIE KHUTH, B KOTOPBIX YETKO MPOCICKUBAIOTCS HauboJiee CIIOpHbIE MOMEHTHI B
IPEJCTAaBICHUAX PA3HBIX COLIMOJIOTOB O TOM, KaKUe 3aJjauu JOJKHA PellaTh COLMOJIOTUS U
KaKyl0 pojb OHA NpPU3BaHA HUIpaThb B YEJIOBEYECKOM KHM3HM. MBI HMeeM B BUIY
“Conunonoruveckoe Booopaxxenue” Y. Paiita Mumnza (C. Wright Mills. The Sociological
Imagination. I'OTOBUTCS K M3IaHUIO HAa PYCCKOM si3blke. — [lpum. peo.), HaNMHMCAHHYIO
TpUAUATh JIeT Has3ad, HO JO CUX I[Op HE YTPATUBUIYIO CBOEH akTyalbHOCTH, H
“IlpurnameHre B COLMOJOTHIO: TyMaHUCTHuUecKkas nepcnekTtuBa” Ilutepa beprepa (Ha
pycckom si3bike: M., 1996. — [lpum. ped.), B KOTOpPOW B OYEHb JOCTYMHOW ¢dopme
U3JIaraloTcsl COMHEHUS U MPEANOYTEHUS! COLMOJIOTOB, XapaKTepHbIe I UX TBOPYECTBA B
MOCTIETHUE JECSTH JIET.

OnHako MOAYEPKHBAas BAXKHOCTh NPUOOPETEHHsI HAJESKHBIX COIMOIOTMYECKUX
3HAHUM, MBI JOJKHBI IPEAYNPEAUTh: HUKAKOE€ KOJIMYECTBO TEOPETUUECKUX M3BICKaHUI He
CMOXET JaTh BaM TOTO, YTO JaeT MPOCTOE HAONIONEHHE COLMOJOTHHM ‘B 1ene”, T.e.
CIOCOOHOCTh HMCHOJIB30BATh TEOPETUYECKHE HApAOOTKH YYEHBIX M NMOHATUIHBIN ammapar
COLIMOJIOTHH JJISl JIy4IIero MOHUMAaHUS SIBICHUH, Ha MEPBBIM B3I, XOPOLIO 3HAKOMBIX
HaM M3 MPOILUIOTO ONbITA WM M3 PACX0XUX CyXIeHMH o HMX. HecTh umcia xopommux,
ApKUX pPadOT, Kakaash M3 KOTOPBIX MOXKET HAy4WUTh OOJIbIIEMYy, YeM CaMblii YIauyHO
CHUCTEMAaTHU3UPOBaHHBIN y4eOHUK. J[f0O0W Habop Takux paboT OyJeT MPOU3BOJBHBIM U
BeChbMa HEMOJHBIM, U BBIOOD, CACTaHHbIM B HAIlIel KHUTe, — HE MUCKIIOYCHHUE.

N3 xaurn Kpumana Kymapa “IIpopouectBo u mporpecc” (Krishan Kumar.
Prophecy and Progress) Bbl y3HaeTe, Kak MOKHO MpEACTaBUTH ce0e MUP, B KOTOPOM MBI
KHMBEM — COBPEMEHHBIN, MHIyCTPHAJIbHbII MUp, KAK YBUAETh HAallpaBJI€HUE, B KOTOPOM OH



u3MeHsercsa. Brl noiiMeTe, 4YTO UCTOPHIO ATOIO MHpPA MOXKHO PacCKa3blBaTh MO-Pa3sHOMY, U
XOTS KaX/Iblil ee BapUaHT COJEPXKUT B ceOe 3epHO MCTUHBI, TEM HE MEHEE HU OJMH U3 HUX
HE SBJICTCS MCUYEPIBIBAIONINM. BBI y3HaeTe Takke, YTO COOBITHS, KOTOPBIM KOT/Ja-TO
pUaaBagock 0co00€ 3HAYEHUE, CO BPEMEHEM YTPauuBalOT €ro M 3aMEHSIOTCS APYTUMH,
KaKyIIUMUCS Tenepb Oosiee 3HaYMMbIMU. VHBIE ke, HA00OpOT, NMEPEKUBAIOT CBOE BpeMH,
CTpeMsiCh BOOpaTh B ce0s1 CMBICII HOBOT'O, M3HAYAIBHO HE MPUCYILEro UM onbita. [Ipoutnre
BHHUMaTenbHO KHUTY KyMapa, u Bbl MHOTO y3HAaeTe O 3aMbICIOBATHIX OTHOLIEHMSIX MEXIY
3HAHHEM M PEATBHOCTHIO, MEXYy HAIIMMM KOJUIEKTUBHBIMM IIPEICTaBICHUSIMH O MUPE U
HaIIMMH KOJUIEKTUBHBIMU AEHCTBUSMU B HEM.

Kuura beneaukra Anpnepcona “BooOpaxaeMble cooOLiecTBa: pasMbIIIJICHUS O
MIPOMCXOXACHUN M paclpoCTpaHEHUH HauuoHanusMa’ (Benedict Anderson. Imagined
Communities: Reflections on the Origin and Spread of Nationalism. ['oToBuTCS K M31aHUIO
Ha PYCCKOM si3bike. — Ilpum. peo.) nononnsiet kauury Kymapa. B Heit roBopurcst o Tom, Kak
CO3JIAI0TCSI UCTOPUU HallUil, HALIMOHAJIBHBIX COOOIIECTB, HAIIMOHAJIBHBIX Cy/1e0 U KaK OHH,
B CBOIO Ou€pe/lb, BIUSAIOT HA HAIllM JIEHCTBUS, BbI3bIBAs B HAC YyBCTBA IPUBEPKEHHOCTH
WIA BpaxJeOHOCTH, KaK B pe3yJibTaTe BOCCTAE€T Ta camas pealbHOCTh, KOTOPYIO 3TH
CO3/IaHHbIE JIIOJbMU 00pa3bl (HAUMil U T.A.) OBITAIUCh NMPEACTaBUTh, XOTS OHU U B CaMOM
Jenie CIIauyuBalIi JIIOJCH M CTAaHOBWIMCH ‘‘HENPETOXKHBIMM (DakTaMu HX XKU3HU . Takux
nepeaaBaeMbIX U3 YCT B ycTa 00pa30B M TPAKTOBOK HCTOPUYECKUX (DAaKTOB OYCHHb MHOTO U
3a4acTyl0 OHM INpOTHBOpedaT Apyr apyry. He cimydaiiHOo Bocco3maBaeMas HaMu Ha UX
OCHOBE pEaIbHOCTh OKa3bIBae€TCsA JajeKo He OJHO3HauHOM. Ho 3Ta HEoJHO3HA4YHOCTD,
NOJYEPKHEM €lle pa3, JHIIb OTpaXkaeT HECOOTBETCTBHE HalIMX oOOpa3oB ¢ UX
MIpeIoiaraéMoi SICHOCThIO U YETKOCTBIO, U TOW JIBYCMBICJIEHHOCTH, KOTOpasi BHITEKAET U3
MIOJYMHEHHOCTH Y€JI0BEKa MHOXKECTBY IIO{4aC COBEPLIEHHO HE 3aBUCALIMX APYT OT Apyra
CHIL

B xnure Mepu Jlyrnac “Uucrora u onacHocts” (Mery Douglas. Purity and Danger.
['oTOBUTCS K M3IaHUIO HAa PYCCKOM si3bIKe. — [Ipum. peo.) pedb UAET O CBOWCTBEHHBIX
BCEM HaM IOMbITKaX MPEOJ0IETh HEMOIHOTY U YCIOBHOCTD JIFO0O0M TPAaKTOBKH UCTOPHUH; O
HAIlleM CTPEMJICHHHU CcJeNlaTh COOCTBEHHBIC IPEJACTABICHUS O MuUpe Oojiee SCHBIMH U
HEBYCMBICIICHHBIMH; O HAILEM JKEJIaHUM BTUCHYTb MHP B PaMKH TaKUX INPEACTABICHUI
(“cpe3arh yruel”; NPOBECTH YETKUE TIPAaHUIBl M 3alUUTUTh UX OT ‘“HapyLIMTENei”;
COKPYILIUTh BCE, YTO MOCSATaeT Ha LEJIOCTHOCTb JAHHBIX TPAHUL], BCE, YTO MOXKET OBITh
MCTOJIKOBAaHO HEOHO3HAYHO). 13 kHuru Mepu Jlyriac Bbl y3HaeTe, 4To MOAOOHbIE YCUIIUS
HaIlpacHbl, JABYCMBICIIEHHOCTh OyET CONPOBOXK/IaTh HAC BCEr/la, MO0 caM >KU3HEHHBIH MU
CIMIIKOM  “TeKyd”’ W TOABWXKEH, dYTOOBI Halle 3HAaHWE, OCHOBAaHHOE Ha
IPOTUBOIOCTABICHUSAX W YETKUX Pa3sTPaHUUYECHUSAX, CHOCOOHO OBLIO BOCHPHUHATH €r0 U
ycBouTh. OnHako BBl yOeauTechb M B TOM, 4YTO TONBITKA BHECTH SICHOCTb B HAIIH
IIPEICTABICHUS TOXKE HENb3s NPEKPATUTh, JIIOAW HUKOIAA HE OTKAXKYTCS OT HUX — BEIb
BCEM HaM Hy’KHa SICHOCTb B JKHU3HH.

B kaurax “Crurma” u “IIpencraBienue cebs ApyruM B MOBCEIHEBHOW KU3HU
(Erving Goffman. Stigma; Erving Goffman. Presentation of Self in Everyday Life.
l'oToBsATCS K M3AaHUIO HA PyCCKOM si3bike. — [lpum. peod.) UpBunr 'opman mokaswiBaer,
KaK KaXIbl M3 HAC TBITACTCS CIPABUTHCS C ATOM HEM30EKHOW JBYCMBICIEHHOCTBHIO, C
BEPOATHOCTBIO TOTO, YTO BEIIM MOTYT OKa3aTbCs BOBCE HE TAKMMH, KAKUMU OHU HaM
npencTapisaioTes. O0e 3TH KHUTW TOCBSIIEHBI HAIlUM CaMbIM HACYIIHBIM IpoOieMam:
KpOMOTJINBOM M HECKOHYAEeMOH paboTe MO YCTaHOBJIEHHIO COOCTBEHHOW WIACHTHYHOCTH U
CTpaCTHOMY, XOTS M HE BCErja YCIEUIHOMY, HaBS3bIBAHUIO DPE3YJIbTAaTOB ITOH pabOTHI
OKpY>KarOIlMM Hac JTIOASAM. Bel yBUaMTE, 4TO 3HATH, KaK MPABUJIBHO UCIIOJIHATH CBOIO POJIb,
— 3TO OJHO, a YOeIUTh OKPY’KAIOIIUX B TOM, YTO BBl XOPOIIO €€ HUCIOJHIETE, — COBCEM
apyroe. Bel moiimere, moyeMy Mbl Tak 4acTO UCHBITBIBAEM HEYJ00CTBO, CTAIKHBASICh JIUILb
C SIBJICHHEM, [TOYEMY XOTUM J0OpaThCs 0 CYyTH — MOHATh, KEM Ha CAMOM JIEJIE SIBJISIOTCS
oKpysaromue Hac moaud. Ho B Tom u apyroM ciyuae cynp0a 3THX MONBITOK — BCErza



OCTaBaTbCs HE3aBEPLIEHHBIMU, U B KOHEYHOM CYETE BCE, HA YEM OCHOBBIBAIOTCSI HAIIH
B3aUMOJICHCTBUS, — 3TO Bepa, KOTOpas MOXKET ObITb 00OCHOBaHHOM, a MOXET U He OBbITh
TaKOBOM.

W3 xuuru Puuappa Cennera u J[xonatana Ko0G6a “CkpblITble MOpOKH Kiacca”
(Richard Sennet and Jonathan Cobb. Hidden Injuries of Class) BbI y3Haere, 4TO B
MOMBITKAX CKOHCTPYHUPOBATh CBOIO TOXJAECTBEHHOCTb, WMJICHTHUYHOCTb M JOOMTHCSA €€
MPUHATHUS OOIIECTBOM BCTYMAIOIIME BO B3aUMOJCHCTBUE CTOPOHBI, Kak IpaBWJIO, HE
paBHbI. TO, YTO TOBOPST WM MOBTOPSIOT OJHU JIIOJIU, UMEET OIPOMHOE BJIMSHUE — TaKHe
moan 00JIeueHBl BJIACTBIO; APYTHE K€ JOJDKHBI BOCIIPHHHMATH CE0Sl M OIEHHBATH CBOH
KayecTBa, UCXOJd M3 TOr0, YTO TOBOPAT BiIAcTh mpeaepskamue. IllancoB Ha To, 4TO MX
CcOOCTBEHHBIE clioBa OYyAyT BOCIpPHHSTHI, OuyeHb Majo. [lo Tex mop moka 3Tu Jpyrue
HaXoJAATCS B MOJYMHEHHOM IIOJIOKEHMH, OHM OyIyT BO3MYILIaTbCs TEM, YTO BIAcTb
npeaepKaie MpeACTaBIsoT WX “HU3MMMHK’, OyIyT BHHHTH MX 32 TaKO€ OTHOIICHHE K
cebe; HO MM HHMYEro HE OCTAaeTcs, Kak JeHCTBOBaTh COOTBETCTBEHHO, CIIOBHO
npejacraBieHue BepHO. “CKpBITBIM MOpPOK” B HAa3BaHWU KHUIM — 3TO YSA3BIECHHOE
JOCTOMHCTBO. HeoOXoauMOCTh MOAYMHATHCA IEHHOCTSM, KOTOpble HE NpUHUMAEIIb,
nepeXuBaeTcsi Hanbosee OONe3HEHHO, OHA BOCIPUHUMAETCS, XOTS M HE Cpa3y OTUYETIIUBO,
KaK HeCHpaBeAJIMBOCTh, 3aCTaBJIAIOIIAs JIIOJIEHl OCTPO YyBCTBOBATH KJIACCOBOE WIIM JI00OE
Jpyroe HepaBeHCTBO.

Kuura Jluka Xebnumxka “CkpeiBasch Ha cBery” (Dick Hebdidge. Hiding in the
Light) noyunrenpHa /Ui MOHUMaHUS MIPOOJIEM, CBSI3aHHBIX C CYIIECTBOBAHHEM B YCIIOBUSAX
HEOIPEICIEHHOCTH U HEepaBeHCTBA. 113 3TON KHUIHM BbI y3HAaeTe O TATOTaxX TAaKOM >KHU3HH, a
TaK)X€ O TOM, KaK BCE HOBbIE€ U HOBBIE ITOKOJICHHS MOJIOABIX JIFOJIEH MPOTUBOCTOST UM. B
KOHEYHOM CYeTe, BbI JIydllle IOMeTe Ha MEepBbIN B3I HENEMylo U 00€CKypakKHBaIOLIY IO
“MOJIOJIEAKHYIO KYJIbTYpY: 3@ €€ JK30THYECKUMHU M IIOKUPYIOIIMMHU TPOSIBICHUSIMU BBI
YBUIUTE NOTPEOHOCTh MOJIOJIEKHM B TOM, UTOOBI MpeoOpa3oBaTh 3Ty YHM)KEHHOCTh B
rOpJOCTh, YTOOBI CONPOTUBIATHCS MOJABICHUIO, OTBHICKATh /Ui ce0si OCTPOBOK CBOOO/BI B
MOp€E 3aBUCHUMOCTH, 3asiBUTh O ceOe BO BeCh I0JI0C M ObITh yciblaHHOM. MccnenoBanue
XebnumKka TOMOXKET BaM JIydllle TOHSTh CIOXKHYIO, IHAJCKTHYECKYIO B3aUMOCBSI3b
3aBUCUMOCTH U CBOOO/Ibl, OTPAaHUYEHUS U CAMOCTOSATEIIEHOCTH.

Xotenock Obl JAaTh MaJeHbKHHM COBET: KOTJAa Bbl OyAeTe YUTATh 3T KHHUTH IO
COIMOJIOTHH (M, HAJCIOCh, MHOTHE JIPyTHE), OOpalaiTe BHUMaHUE HE TOJIBKO Ha TO, O YeM
B HHMX TOBOPUTCS, HO M Ha pa3HOOOpazue CTWiIEeH, B KOTOPHIX OHHM HalHMCaHBL. A
pa3nuyaroTCsd OHM MPAKTHYECKH BO BCEM: U B TOM, KaK aBTOpPbI OTOMPAIOT U 0003HAYAIOT
UCCIIeAyeMyI0 IpobJeMy, U B TOM, C KaKUX MO3ULIUN OHU pacCMaTPUBAIOT €€, U, HAKOHEI, B
TOM, KaK OHH OOBSICHSIOT NMPUBOJUMBIC MPUMEPHI. Pa3znuuusi KHUT — HE B TOM, “TuToXas’”
3TO WM “Xopomas” COLMOJIOTHYECKass paboTa (XOTs, KaK Bbl CMOXeETe YOeIuThCsd,
“mnoxux” paboT HUYYTh HE MeHbIne, 4eM ‘“‘xopomux’). CyliecTBOBaHHME pa3IUnuui
TOBOPUT O MHOrooOpasuM M HEOJHO3HAYHOCTH HAIIErO OMNbITa, a TAaKKE O TOM, YTO
TOJIKOBaHMs €ro IMOpod OueHb NPOTHUBOpedMBbI. OJHAKO, HECMOTPS Ha pasiavuusi, Bce
KHUTH OOBEIUHSET TO, YTO MX aBTOPHI COCPEIOTOUMBAIOTCS HA HAIIEM YKM3HEHHOM OIIbITE
U HE MbITAIOTCA MPEYMEHbIIATh €ro CJIO0XKHOCTb, INPEACTaBIATh OYEBUIHBIMHU BELIH,
KOTOpPbIE OTHIOJb HE SIBJIAIOTCS TAKOBBIMU, YTO OHU HE CTPEMSTCS K MPOCTHIM M yIOOHBIM
OOBSICHEHUSIM, a HANpOTHUB, XOTAT PACKPbITb U OCMBICIHTH CIOXKHOCTh HAaIIel
MOBCEHEBHO KM3HU. IMEHHO 3TO M JeNlaeT KHUTH 00pa3amMu “Xopoleil COroiIoruu” u,
BMECTE C TE€M, MOJIE3HBIM U 3aHUMATEIbHBIM YTHBOM.



